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There has been o greattrodition of

Shakespeore teoching in Bengol.To morkthe
bard's birthday on April I 6, the outhor
recounts the feots of some of the greot

teachers of Shokespeore in the clossrooms

HAKESPEAREANA is a
lcug traditioD in Ilengal.
Nirad C. Chaudhui has

BARD 4

clAssR00M.

one authq the epitorc, test, md
symU}ofr literary culturc u we
Benjalir'/id with Shakespm in
tro DiridiqeDtb c8Etury. Hom
may hava bmu something lika thir
to tlra GmLs, but thrt t tm di&
tsnt s pusllel. It ws a cult wh'lch
we had nade typically Bengoli,
although the deity waa foraign".
[The AutobiogmpLry of An Un-
knom Indion). This hu bmn
posrible bmuso Shakespeam,
siue the begiuilg of Engllsh
edumtioa il Beagal, hc ocmpied
a place of houou la lhe
cuiculum. Cslcutta cu lals
pride il tlo faa that its edumtion-
al imtitutiom have had some of
tlte most eminetrt tearhers of
Shakespem.

luitially, these teachcB were
mostly Englishmen or Indians of
Euopem extraction. Of the first
two celebrated leachm ofShakes-
peuo in Bengal - H€nry VivisD
f)emzio md David Loster
Richudson - the former was m
Esasiu, whiie thc latter, an En-
glishmn. Derozio, who 'was on
the staffofHindu College, had the
mputation of being m impiriug
teachu. Since ho died unpadon-
ably you"g - at the age of 23 -
and thu had a very short H*r,
not much is knowu about the
mothod of his teaching. Suffice it
to sy that, some of the nmior fi-
gues of the Bengali Renaissance,
lile Reverend Krishnamohan
Bmdyapadhyay, Ramgopal
Ghch and Parichand Mitra were
his pupils. fur;hudson.
who ioined Hindu
College as a Prolessor of English,
wu krom for his irepired read-
irg, clea elucidatiou and original
criticism. AD udont admirer of
his Shakespeue reading was Lord
Maoulay himself, who once
mote to Richardson, "l may forget
eYerything about India, but not
you reading of Shalespsare, nev-
er. "Richudson succoeded in in-
fusing a true love of literature
amotrg his studeBts, md thus, his
teaching of Sha-kespem went
boyond mere reading of the text.
lle oncouaged his studeDts to re-
cite md act out lhe vaious
chtracters of Shakespearc's plays
ia tle clmsrmm. Thatrks io his
t€achi!8, mmy of his students
were even inspired to produce
tieir own cre6tive pieces. One
such student was the great
Michael Madhusudm Dutt, later
to become the most jmportant
p@t iu the 19th ceotury Bengali
literature.

Succmding Richmds,x, there
were other Englishmen lile Char-
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Ios H. Tawney (1SOl-92), fohn
Mm, Honry Rosher |mes md |.
W. Holms (1910-23), who werc all
mputed Shak$peile teochers.
Th€y all taught 8t Pmidencytol-
lege. Jame had a supatb gift for
mding md Holmo editsd the Old
Arden rls You Eke It in 1914.
Tawney wc m outltanding scho
lu. One m gauge the qrmlity of
his scholmhip ftom his otticsl
edition of fltcftard lli [Mandlla!,
knilon 1888). Andj,sir8 thg
chuacter of the pmtagodst, Taw-
ney mites in his Intsoduction: "It
is true thet Richad's chuacter is
not calculeted to awaken tragic
pity, but il is almost too grest to
beg for it". His motatioB were
ofteri prepued kmping ia mind
the needs of his.lndian pupils.
Being well versed in Smkrit, he
could dmw para.llels hom Indim
d*sia when such msiom a-
ore. His Shakespeare teaching,
thus, hrid a "compmtivc' rF.
puch.

One gets a lively a:cout of ho
fessor Holme's S.',alespead-
teaching ia ,Subcdh Chmdra
Setrgupta's memcy Tehi no dibo-
so- Wriles Subodh Sengupta,
"What I appreciated most wc his
transpaeot md clw literary vis-
ion, I{e wm most averse to prolix-
ity. In defiaing the chief choac-
teristic of the Reuaisrance, Profes-
sor Holme had used the simple
phrase 'apotheosis of Man'. Thre
scores ofyeus have gone by since
then and duing this time I have
read a good number of books on
lhe Renaissmce, but I have yet to
come across a shorier md lucider

were ersarrially his om, though
he wss au fait with all tho cmeut
Shakaapoortm clticisms Of his
tims. Ooc m fml the originality
of hia nind in rhs citical editio$
of Shakespeue he did at the re-
queet of hie pupils. Thoy m z{s
You Eke It {Cdcutta, longnu
1910), .Iie Merchont of,lenice
(londoa, OIJP 79121, The Tem-
post (Calcutta, 7929l, Anthony
ud Cleopotm (CU, 19is); A tum
bslieva in the muim "Bnryity is
the mul of wit", he once obiered

he had &'ng Leor md Macbth
road aloud to hin at his deathbed.
A vivid accout of Mmmohm
Ghosh's tmchhg is foutrd from
the remiliscencos of lhe late Sri
Phenlbhusan Chalravartti, his
pupil aad oue time Chief fwtim
of Calcutta High Court:

"He entered the heart o, the
play to be tead, but it ws the
entlr of a liviq md lik+
minded ailisl intb the work.
shop of another. . .[In) reading.
a play of Shakespeue with usl
ho would leave ui outside, pro
ced insido hiniself. and from
ttrere would go on discovering
to us the play's &tistry, its
evolution, and its mode of
chaacter delinealion... With
Shal.espeue's miting for a
mo, he semed to go oB re
ffiating lhe play in his om
soul. . ."

(Sho.kespeore Commemom-
tion Volume: Presidenw Cpl-
le8e, Calcutta 1966.)

The legen.lary Prafullachmdra
Ghosh taught at Presidency Col-
lege ud Calcutta University for
over thrm decades (1909.39). As a
tacher of Sha-kespeue, Professor
P. C. Ghosh combined the best of
H. M. Percival and D. L. Richud.
mn, and added somethiug dis.
tinctively his own..Thus, in his
lectues one could find the latter's
uimated reading, as well m lho
former's superb textual iuterpnta-
tions. Professor Ghosh did set
grcal store by textual scholaship.
It was his firm belief that the es-
tablishment of an accurate read.
in8 is a! essential.pre-rcquisite lo
the proper understanding of a
Shalespearian text. To this end he
would spae no pains. In case of a
doubt he would consult the Folrc
md Quo.to headings and semh
all rcurce book. He would always
@me t0 the class equipped with
Nonh's Plutorch ard Holimhed's
Chrcnicle, ard compue tlem

(Cotrtirucd otr pap 10)

defiDition of the te!m". (TreEh-
tion mine)

One of the fist Indims to have
mdeamemaShalospearim
gchola ws H. M. Percival, who
taught at h$idency College for
31 ym (1880-1911). Bom itr a
Ghristim family al Chittagoug, he
ws a poduct of the Dam md
Presideucy Collage. Later, he wu
edu@ted 8t london md Edin-
burgh uivemitie whao ha
studied a vorioty of $rbicts, in:
clu.ling tho cle&ric, Philo.ophy,
nnglirh atrd Fnmh lilanturc. Hig. to bis pupil Professor
interpmtatiotr and oiticisms 

' lhliils.rrqndri Ghosh, that Brad-
Iey's thcic i.u Shakespamn
Tmgdy mi'dtt havs besn stated
m eEectively in onefourth of
ihe spam he had taken up. About
hb bt$pretatiom of Shakes-
pan, we should tun to Pmfessor
P. C. Ghosh's account in ths Silver
lubllm Numbor ofPrcsidency Col-
le6e Magazine. Writes Pmfssor
Ghch: "It nvealed to B a naw
wuld of beauty ud thoughr iaro
which tho profam herd of mitie
wolr nwer allowod to iibud6,
.. rl philosopher in outlmk he
pcheps uvemmphuiad the othi.
ml import of Shakespre's plays.
but in hir interpretations he often
hlt the mrk neuer tlnn mmy of
ths prsssnt day aitie to whom
only the play,is the thing and any-
rhing olss nothing".

hofesmr Manmohu Ghmh (of
Pmsidency College (1896-97,
1903-21J wa6 uother emiDent
tacher of Shalespeue. An elder
brcther of Auobindo Chosh (Sri
Aurcbindo), he had made a oame
aB a pmt even duing his
udergraduate days at Oxford. He
was stcped in Shelespem since
his childhood, and it is said that
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SHAKESPEARE
(C.onttnrud ftooPqoZ)

now a rsident of Oxford, glves a
vivid aicount of Tualnath Sen'g

toaching in the following words:
"Tuakbabu taught us in an an'
closed librarv cubicle domstairs.
The atmosphere wu solemn ud
mnest. Therc u be no question
of it * hc wc a mamombla
tcacher of Shalcspeare. Followtng
tha Arden sdlilons. he would u-
ravel for ua tho taxtud rubtl*te!
methodicdly, uhuniedlY' lite a

tue scholstr, erp*'iallY brlngiag
hoBE to u! tho ontemPorary
Ellzabethan nuuces. He delved

Scottish C,hurch) Colle6e dubg
189G1925, who8s Bamo was inex'
trtcably coueaed with Shales-
pem toe.hlnS ln the city. Oue

mlSht ssy that his pstlon ws
Shaloepeem. He fouded the now
dofuDct Calcutta ShalaPem
Acmiition ud wu its fiEt hesi-
dent, hof. Sctmgmu had tho
roput doD of }[owi!8 tho toxts of
all Shalocpano drsmt bY hsan'
and ona could rot 8st awey with
lolquotiDg lhe Bud in his pe
mm. A dwout churchman, he

. muld often brtng in Shalesp€ffi

Idit Budyopadhyay wr a well'
known essayist in Bengali. and he
brcught his hne litomry mue ud
taste in teachiag ShalesPsm' It
wu his firm conviction that crea'
tive literatura was bet appreci-
atsd in otra'! om Eoths tonSus,

with Shalesoeue's tcxts when Sumda Smyal' "md l-d-on't re-

o*"r*. His interpretatiom of membermyofmy-classfellowset
sUi*o6* werc inbrely his the univemity, who s'ould. not

om md hs mldom made my r tske mtss at hir lscturs' PsrhaPt

i";;; i; oiti"i.. ot "tltl"., 
his 'drawbact' was that ho wa

tit"-,i"ftn" *"t *utl awue of nevel avel humorous in ths 1ru6

tILTeL"i "a-i.* 
of semuel seme of tho !erm, but ho dgalt

i-J;;."h" i;ll"*"d tohnson's with the uoet diftoilt aspwuof
ii*:t*".ttt *iional spproach Shakaepete studiea' lika 

- 
the

ln hls iDt8mretatiom. prcblem of sulhoBhiP' whm
Prcfessoi Ghosh's sttoDg Point there is very littls lcoPe for

-ir his readins, with wliich he humou in the fimt plae' He

usd lo hold his students spell- hmdlodeuchprcblemwithgreat
i.""i. uf" r'a"i".du, the n'oted aplomb' He tsught u how to
i..cali Iauthoress, heseU a iudge'iltemel" widercs "oxta'

I lrittimt ttudent of Euqlish litera- nal" evidence md m on' The "h'
I t".". a"r[riU"t p.ofess,ir Ghosh in ternal" evidence Pgrt of it wss

I ;i; quite wfrr.l' u t-heY helPedus to

I ,"Xe ivoda ule ou class ore a develop some kild of sltical out-

lwL. His lmtuq would be al- lok"'
| -----'t :-^.- ;-. -.,^ -^r^t. ^f a f.- rm'hrnlar rn Pmfuc! ;;;; b; th" last two poriods of A fm yeus''iuriu to hoforra
!tftJa""'r time-lable. Two hous S' G. Ssngupta ud e catirtho ln

, 
"Iott"i 

for the leclure would of- ths truo etynological ses€ -
[" i"* 

"rt 
to be three and a ha]f both boitrg pupilr. of P-' C, C[mh

i iourr. H" would take up a - Sri Tonknath Ssn had a long

i itri"ro"*" plav and finish it at inningr (1934-1971) at h8sidency
i "". r".ii -lli *i be quite conect Co[ege md the Post'Gradute de-
I tn 

"""u 
thar he read thern; neither partmsnt of Calcutta University'

I aia (" aa them out, becauso that He is "ivaaally aclnowlsdged to
i i:-^;;-"; -r--..r ^r 

odifi rlditv. he th6 worthv rucctrs of Pmfec-i*ii". 
"o 

element of artificidity. be the worthy ruccuo of Prcfst-

Fuibrp. oo" should sy that he sor Ghosh, aid hr too Stot'v tnto s

bestoied those playj on re. legend even qtrrJng hts lih'tim'
Pmfullachandra CLdh ussd to Hebelongedtbthasreartrsdi6ol
deuibe chuacter after chtacter' of Perdval md P. C. Ghoah, yet he

before us. Even hisduky, portly wu itiffaront iom then' baing

im, would metamuphdso'iato i mm of u artigt thril'prtht of 
-hir

beautiful Dmdemna'hefore ou two illutrious predceaaor' Hir
hinds' eve. lt was beyond my concom w with "the aaft of lit'
imination that rc rruov "harad- 

8atN, tho @nstructioDal 6Poct

i"relcould be made io speak ofaworkofartitedesiSn,rhythn
ii"ougf, oo" voice. Yel, no. his- md techdquo.lhi€ itrtast ln the

trionicswerethere.Hadidnotstlr minutes. of ' cnirnanrhip he

hence, he would often w Bengali

synonym md upreariou while
loc{uring on Shalerpean. Ho
us€d to dsliiht his c$dent, ulth
extempon Bongali taulationr of
Shalospeare's famour puraga.

Pmfessm Kula lal Nag wrl a
gMl ou8 fd dramtbr. Thig wal
quite expectsd, tr ho himsu war
a plalmight md couected with
the public stage. He "had a'teal
ssm of the dm, md'slowlY
md gradually s he w6nt o[ tud-
ing ud explaidng lis text, som&
times mildly gestiailating, he
succeaded in mnacting tla s*
D6 ... uing homly Bengatt
ped5 h mimicry ts rpice the de.
miption of some hmomut
episode or sitution".

A well-laom polltical lmder
ud public spealer of hia time,
Profmor fltendra tal Buerlee
(better lnom u profmr f. L
Ban6rim) ws u srudito rholar.
He brcught in hic mtotisl akill
while teachinS Shalxpeam, ud
"his mading of grut pssgs of
pasion bocame m uoforgettable
oxperienm for the listenen".
Though mt givsn to hisbioriB,
lntime of reading pumges of dck
passion, Profesor Buerim would
spoat "ia a'cuiou penetmtitr8,
whisper" that had an elomsnt of
pemivonru about it. His mding
itsolf served u an illnminstiag i1-
terpretation md dotailed explana-
tlom of diffcult words or.

pssSes were often Dot

'his hands or leqs - the whole succeeded in pmsiug on to his

'tLine *". auhielved through his puPil". (Toroholh Sen: A
I ""i.]*. r, :Jenrud (as ifl soile di- Ulmoir I ln the

ChrrlalLTrr1cy

PrafirlhchrdnGhodvfue spirit had posrssed him' wordsofProfemrArm- Du-Gup'
The waus of the classrmm van- ta, a hvouite Pupil of Tuatmth
ished, and silently we would be S€n, the latter's "reading of
trffipoded to some world of Slmlespem" was like "m initie'
beauiv, Graduallv, 6tu(lents hom tion lnto 8 smet chamber. Im-
olher"clasres or'colleges would agos, ideas, words, obiects of
crowd neu the door. A pin-drop thought wero unlmked by his voi-
silence prevailed. Reading ovqr, ce ud tltose abstrections tmk
the Proiessor md his listeners flesh. The elements oTcontent md
would silently Bo their sePdate fombrcm'tryocomunicalilg
ways, enthralled." Lila Maiumdu vessels', to use Hausil's

studies. His Shakmpeue,critic-
isms have been internationally ac-
claimed. The present witor re-
calls, how prcud he felt iD finding
Prof Sengupta's Shakespearian
Comedy and Slrolespeare's His-

M. W. Tillyud or Lring tubner.
"His lrctures were all very well-
shuctu€d", says Professor

Loricol Plovs mentioned on the re-
i commundud reading list of the

B.A. (Hons) English course at his
lalma mnter in Britarn- tlnlike hisrcelebrated 

mcntor. rcading ,was

I not Prof S"nSupta s slronS point.
; trui in his Shakesprue criticism
I he has always showr. m originali-
j ty of approach, which on occa-
I sions has Sone aSainst the views

I of such established scholas as E.

into latitr rcot-mornin8t; sho{€d
u how lha pauco ln the spoken
words of vome drame inesh6d
with gestms. Hs mada us vffy
ewara of the r{chness of the verbal
pattern md at the mms time [6v-
er lsl us forget a moBont that it
was drama, m6ant to be acd otr
the stage. Now, when d'ihossing a

perfomane of Shalespearc in his
native lmd, I sometimes wonder
how much of the origiaal nrrancog
the audieuce is really getting.

" Perhaps the only problem with
Tuakbabu's teaching was that it
was tm eilnest. He seldom
smiled. Sometimes thie rolmdty
could bocome a little opprossive
ftr us younSpten. ...The duk
pssions were brought homo to
us, but the fun and ftollc slde of
Shalespeue wr perhapa not em-
phasized enough. Poreibly that
wes a bit of Tmtbabu's porsonal.
ity coriring tlrough, with tts htgh
seriousness. Irvity atrd frivolity
didn't eeem lo exist id hic world.
Somotimes we girls felt rebelliou
about this. Eut there can bs no
denying that all in all, b6iag
taught Shskespesrs by hlm was
e uDlor8ettablo exporience. He
lmprinted on us the ssntials of
how to study those great teds,
from lookinS 8t sourc&metorial to
sweying pattern of sounds and
images. lt is a lesson that lastc a
lifetime".

Om mu6t not Bet u lmprossion
ftom the fomgoing accout thrt
Presidency College had a mono
poly of eminent Shalespeare
iochore. There w8r, for emple,
PIof. J. C. Scrimgoour at Dufr [Dow

IlrryRughMclvtlhhvd
to illuctsrta hie miptw lesrom.
He laid a good deal of emphois
on.the pmpc reading of tha tsxt,
md bis om roadiug oftsn m8e to
tha lavel gf stage acting, which
otrhaDced the studonts'
undsstuditrS of the pLy!. Th6rs
war another reputod t8acher of
Shalmpeue - Arthu Itilrowatt -
at Scottish Church C.ollege ia the
1930L AccordinS io Aniys Ma-
.lumdor, who wil taughi by hG
fssor Mowatt, "He did not do uy
'acning' lile.Scrimgmur. His ap-
prooch rrves difiorant. To tsst how
much the studeats wm abla to
grup the seutimeEt, dialogues
md rurpenae of tho play,.he him-
self, firt would read out abit hom
the play, ud than sk one of the
studotrts to mad it. Whsther the
Btudsot had compmhended the
mcadag, he would be;ablo to
Sauto tom the rmdinj.;Arthur
Mowrt alwaye usod to com to
thc clarg l'oll.prepered. Hii
toachi!8 wG messurod - ho
would tead out a bit, explain md
offer hia crtticirm, ud then try to
6nd out how ths studsnts were
roponding. He did Mocl*tfi with
us, llis rsodirg and eximltioo of
thc linc, 'The multltudlDou! s€a!
incardine' sttll rirys ln my eus.
Toachiag wre a kind ofmission to
him".

I N TI{E twsnties md thirties.
I viayar"gu Collega had a

I S"tarry of dirtiquishod
! Shaleopsm teachrrg, Thm
wffo ln the Collogo ruch
Itrnlnr"l6E 0r lalit Kum21 Budy-
opadhyay, Kuia lal Nrig md
litendra Lol Bmerlee. hofessor

nccecsary. His own sditiou of
Shakespme's plays were quite
populu with lhe students ol!&l

Bmgabasi College had on its
stsfi some of the fitrst tmchers of
Shalespem. To start with, thsm
wu lhe Revermd E. M. Whelc,
who being a pupil of D. L.
Richudson, imbibed his mentor's
lively Shalospeue reading, His
rest md passion in reading
helped tho students to understald
md appreciate Shakespeue bet-
ter. Wheeler, however, did not
split hair with the details of the
text for elaborate expluation. He
was happy with the general trend
of the thought contents md
pointed out the niceties of aestho
tic appeal. He would, before read-
ing atr act of Shalespeuo play,
give a preface, ud having
finished-the readiog of tho act,
provide a comentsry. His i[-
terpretation wm always origiaal,
md eveu if it wu 8 dopanw
from the onventional oxplaoa-
tion propounded by auch au6uet

, authorities os Verity or Dei8hton,
hs would not lliqch from htr
Stan@.

Duhg his teuuro (1918-47) at
Bmgabmi College, Profesmr |iten-
drmth Chalcavarty wu mothc
big nme i! Shalsspem tosch-
l[t. A grsat sdmiEr of Verity, Pre
f8ssor Chahavarty's fort6 ws
close ualysis of ths tsxt aDd lt3
etymological explanetiou. Being a
reputed tmcher of Old md Mid-
dle English at Calcutta Univenlty,
it wu perhaps lrtunl thst ho
would be interutodia thallryuir-
tic aspmts of Shalespeue'c piayr.

Nirendraaath Roy war alothcr
celebratsd ShalsspoadrD rcholrr
at this collogo. So renownsd war

(Conthued oDp.tc 1t)

i further obsewes. "tt is a pity that metaphor, 'whose conteBts mix in
I despite his vast erudilion, Profes- a sort of endosrrosis'. His nimble
I sor Chosh did not write even a mind would move back and forth

I single line for students of the fu- md in each of the parts there was

I ture. Today his name has only somethingoftheotherparts.That
I been redrrced to an adage". lPol- is how he would weave the tex-

I dcndi; Translation mine.) tue of his discounes. It be-came a

MlmohuGhuh
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.Coatiruad frm pgc l0l
/ for his Shs}sspe$ t@chi[8,

,st studonts from other colleges
would crowd. the clss-rcom to
listsn to hig leiw. He translated
Macbetft md The Merchant ol
Venice in Bengali ad founded
'Shatespm Puishad' whic.h had
staged my Shalespere plays in
Bengali. His bool Statespare;
His Audientr and His Rwdere
(1965) is e importut contibu.
tion to Shalespm studies.

At Ripor (now Suendrmath)
Collega, Shakospmre wtr taught
by Profersr Prafulla Kumu
Griha, who also tau8ht at Calcutta
a;d later 8t Jrdavpu University.
As a teacher |re commuded a

-^:i dea.l of r$pea hom his stu-
deots, ud thiJ wc evident in the
msimum sfteudu@ he could
draw bb $e students in his
cluser* wiqch were alway.; very
crowded. ' 1 .

Reminiring about Profesmr
Guha's teaching, Professor Shmta
Maholmobis, who wm his stu-
dent in the Post-graduate class of
{jalcutta UEivereity, sys. "He
rxruld male Shalesoeue come
alive. There was interpretatioD,
there was comment, but tf pre-
sent Shakespese in a class of
about one hundred students, and
lo be able to commud pi*drop
sileoce at the kiod of reading md
the kind of sher enjoyment that
he could ommuniete, was in it-
self an achievement.
"He did not perfom in the class.

Nor were tiare any gEturcs, hut it
was his stentoriaD voice, aod his
ability - a very rue abilitv - to
uact the scena tfuough subtle
nuances md infleions of voice,
md to be able to do it in icenes
tlnt required both makr and
(emale presel\talioa, :,l.hply
amued us. AIso he had Llis re-
martablo memory that colrld m-
ablo him to quota at rudom &om
just my other Shalespdan text to
male his point. He mde us
malire that Shalesperc's comic
spirit, ths cordiality ud geniality
ia his omsdis. his lremendous
tolermo of hum boilgs wc
oot iust restricled to one play
(Much Ado About Nothing) we
were mmt to study, but it ex-
tended over all his comedies-
" Profesmr Guha, at lmsi in clros,
wts a very vital pemon. I re
member, at paniculil scenes, he
would simply thmb with excito-
oeot. His eyes would spukle, his
voice would tremble, u he wc
totally eogsged iD reading ud the
itrterprol,stion of the reading,
While mding, he could *nd out
vibmtioB to studetrts to respond
erctly the way he rcspondcd to
i}le tert"-

Ths 8r&t nadition of bhakes-
.pem teachiog in Calcutta, is alas.
a thiag of the pait. But this,.
perhaps, one wouid have thought
was something inevilable, in con-
formity with the general decline
in stadsd. The Bard. one
gathus, even in his own uative
land, is not as populu as he used
to bo. Yst, here in (hlcutt8. tliings
ua not a glmmy as they sem,
wheo we have mongst us scho-
lus like hofesrcr lvoti
Bhattacharya, Bhabotosh Chafl er-
iee, Debabrata Mulhopadhyay,
who hsve kept t-he tndition of
Shaleapeue teaching alive in the
city. Msotiotr must also be made
of the sfroils of young dons lile
Amitavs Rry. who se trvioS to
populuia Shalespeue bv stas-
ing his plays in Beogali. "
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